Appreciating Chinese Music, Understanding Chinese Culture and Society
Frederick Lau, University of Hawaii at Manoa

This course is an introduction to appreciating and understanding Chinese music. It is
structured for students of all levels and no musical knowledge is required. The
fundamental question is to explore what Chinese music is and how to listen to it?
Based on the assumptions that music is socially situated and culturally significant,
these approaches go beyond conventional paradigms of music study. Like all domains
of culture, music is intrinsically linked to the culture’s philosophy, social values, and
aesthetic preference. Music is at once a product and a cultural process. We challenge
the notion of treating music as a product or only as high art. This course will present
both theoretical framework and case studies that will help students understand the
formation of musical traditions, how they change and disseminate. Topics under
discussion will range from the idea of “orientalism” in Western art music,
globalization of music, to local responses to the arrival of Western and foreign music.
The goals of this course are to extend the scope of understanding Chinese music as a
cultural phenomenon rooted in philosophical foundation and to expand the idea of
musical analysis beyond what is on the printed page.

Grading:

1. Attendance and participation: 20%

2. In class group presentation | on Chinese music and Aesthetic 20%

3. Final Exam (multiple questions and short answers) 30%

4. Group presentation I1: select one piece or a genre of Chinese music (not covered in
class) and using the concept learned in class to explain why it is aesthetically pleasing
30%

Tentative Schedule

Lecture 1 Introduction: Chinese music genres and society, Chinese music in
culture

Lecture 2 Confucianism, Social elite, Music of Quqin

*Read: Robert van Gulik (Introduction, chs 2 & 3)

Lecture 3 Chinese Regional Genres, National Music, Aesthetic, and Identity
*Read: Lau (Music in Chinese chapters 1-3)

Lecture 4 The cultural approach to the study of Music

*Read: Clayton (Introduction, chs 15 &Ch 17)

Video: On Orientalism

Issues of Cross-Cultural music synthesis, globalization,

*Read: Said (1979:1-28); Eriksen (2007 chapters 1)

* Group presentation I on “Chinese Music and Aesthetic”

Lecture 5 Western Music in China and Music appropriation?

Chinese Music in West

*Read: Krauss (1-39); Locke (2008); Yoshihara (2004): “The Flight of the Japanese
Butterfly...”



Lecture 6 Avant-garde Chinese Music? The Case of Tan Tun and others

*Read: Lau (2004), Yu (2004)

Lecture 7 Chinese Music in the World and the Diaspora

*Read: Lau (2001), Hosokawa (2000)

Lecture 8 *Final Exam Conclusion: Group Presentation Il on music of your
choice
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